
....,

. Author o£ photoplay (under SeoJ 62) . /n. r:. Ii tagraph Company of .America, of the u. S.

SEP 27 1922 1

/
ROGUE I ROM.Al0E '

/~ I
Phot oplay in~ reel a .,

Story by H. H. Van Loan/ .....

ISoenario and direction by JalD3a Young ".

/



.-'.-~

J ..

TWENTY-FOUR-SHEET POSTER

©CLL 1 2:39
SEP 27 J I922

. ~

1 •,

i

SIX-SHEET POSTER

SLIDE

SLIDE THREE-SHEET POSTER



THREE-SHEET POSTER

TWENTY-FOUR-SHEET POSTER

SIX·SHEET POSTER

--------:---"--~--

.,

SLIDE

SLIDE

ONE·SHEET POSTER ONE-S~ET POSTER
ONE·SHEET POSTER

---_-=--- ~ ..L _.~ _



'"

I

"You must arrest this impudent Monsieur Picard
or resign !"

The Mayor of Paris slammed his fist upon the
table to emphasize the ultimatum. Monsieur Ie Prefect
cringed. All Paris had scoffed at the police; that very
morning "Temps" had reported another robbery, the
theft of a pearl necklace from the Comtesse du Pre and
had ended its story with a sneer at the Prefect.

"My men are trailing him, M'sieur, the Prefect re­
plied, "I expect at any moment word of him."
Even while the Mayor

and the Prefect argued The Ferret wheeled and made a
over this mysterious desperate effort to draw his knife,
and clever thief, Louis but Porquet was upon him. The

Porquet, proprietor Apache turned on Marier.
of the Cafe d'Or, "You'll pay for this, M'sieur Mar-

which sits snug- ier, alias M'sieur Picard! The Ferret
ly, and demure- never forgets," the threat sped from
ly, too, in a betweel,l his lips like the hiss of a
shadowed court snake. Marier laughed and returned
in Montmarte to his table. A few moments later

jUl't far enough away from the brilliant he was handed a telegram. It was
lights of the cabarets patronized by tourists from Old Bruillon who cared for the
that its regular habitues shall not be annoyed three god-children of Jules Marier.
by strangers, was holding a jolly conference. "Come at once," it read. "Verdun is

Before ~orquet's fat face dangled a string ..ill." Marier showed the letter to his
of pearls, beautiful pearls, of perfect color and friends.
graduated in size as only the most skillful "Take my car," cried Jeanne Der­
jewelers can. Porquet's appraising eyes ran neau. "You must not trust being
swiftly up the string to the ughing counte- seen on board a train." He thanked
nance of the man who held it temptingly before her and a moment later raced away.
him. The Ferret did not delay in his

"Jules Marier, do not keep me in suspense! purpose of revenge. While the Pre­
It is the necklace of the Comtesse du Pre, eh, fect of Police still was offering end­
my skillful fox?" less explanations to the Mayor the

"Do you doubt? Read." Marier drew a telephone rang. The Ferret spoke
eopy of "Temps" from his pocket and let quickly:
Porquet read the story of the robbery. "Monsieur Picard, for whom you've
. Jules stopped at the cashier's desk, and flirt- been looking has just left Cafe d'Or.
ed outrageously with Marie, who was much He is on his way to Enghein."
fatter than her husband, and Porquet feigning Marier made fast time in Jeanne
an indignation that he did not feel, dragged Derneau's car until he drew near to
Jules away. the estate of the Duprenay's, an old

One in the room had watched Jules from the
tl'lne he had entered from the inner room. Envy and distinguished family of France.

There one of the shoes suffered a
prompted the sneer that curled his lips. The blow-out. He looked for an extra
Ferret hated Marier for his poise, his grace tire; there was none. The gates of

and the love the habitues of the Cafe d'Or, held for the chateau Duprenay attracted
the crook who wore the clothes and ways of a gentleman. him. He found them locked and
The Ferret was as striking in looks as the man who there was no answer to his ring:
aroused his jealousy, but the evil of the Apache, that Count Duprenay and his wife were
lLWc empered misdirecte<Lr.at of.the--P.aris underworld. in the city, the servants had been
had written its scroll upon his features. The common given a holiday and Helene, the
women of the Montmarte were his prey and his quick daughter of the house was the only
knife and silk garrote were for sale to the highest occupant. Marier easily scaled the
bidder of tho e who wish enemies made away with. high wooden gates and finding the
A woman sat on his right and another on he left of doors gave no answer chose a window
The Ferret. They were his staff; the small featured on a balcony. Helene was deep in

girl to the right was Mimi, a dancer. The Ferret and "The Iron Mask,' one of Dumas'
Mimi had become the rage of Montmarte and the touriets romances, when she heard tbe French

who occasionally managed a visit to the Cafe d'Or spread windows behind her open. She turn­
the gossip of this young Apache who had brought ed and was confronted by a man
the dance of his underworld to the light of the in a mask!
restaurant. "Mademoi elle, do not be fright-

"Jules Marier!" The Ferret spat the exclamation ened. I am on an errand of mercy!
as he called Mimi's attention to Porquet's friend. I wish the key to your garage!"
"Marier! I know what Porquet thinks no one else "A masked man on an errand of
knows! Marier! He is Picard, the thief. And he mercy? You must give me proof!"

carries on like a duke down here amongst us!" Marier's hand stole to the mask
Porquet interrfPted to ask The Ferret to dance. He that covered his eyes; then he re-

turned to Celeste. considered and he drew from an inner
"Will you dance?" he asked. pocket his most precious possession.

Celeste declined haughtily. For the moment she was He handed it to Helene.
. jealous of her rival Mimi, yet both shared in the tasks "My Croix de Guerre," he said

of filling The Ferret's pockets with francs. simply. "I will leave this as my
Mimi and The F rret danced. pledge of honor."

A silk handkerchief served as a Helene looked at the decoration,
garrote in the pantomine that then at Marier. A soldier! 'One who
brought the watchers at the ta- had fought for Ftanc! It was
bles to their feet. With this enough; she turned to her dressing
about the n ck of Mimi The Fer- tabl and gav th tranger the key.
ret danced the dance of death, "Your car will b r turned to your
then 'flung the victim from him 'I garage t four o'clock tomorro ,"
upon the floor. Marier told her. .. nd th ~ ar cro

ul . "

,

Gar Scenes of Paris Night-Life­
Apache Dances by Valentino,
Thrilling Escapes and Story of

Human Interest.

EarleWilliams and Rodolph Valentmo
In Stining Picture by
'H. H.Van Loan; Directe~

By James Young.

)



r !

(Continued on Page 8)

I

"You must arrest this impudent Monsieur Picard
or resign !"

The Mayor of Paris slammed hiB fist upon the
table to emphasize the ultimatum. Monsieur Ie Prefect·
cringed. AU Paris had scoffed at the police; that very
morning "Temps" had reported another robberY. the
theft of a pearl necklace from the Comtesse du Pre and
had ended its story with a sneer at the Prefect.

"My men are trailing him, M'sieur, the Prefect- re­
plied, "I expect at any moment word of him."
Even while the Mayor

and the Prefect argued The Ferret wheeled and made a
over this mysterious desperate effort to draw his knife,
and clever thief, Louis but Porquet was upon him. The

Porquet, proprietor Apache turned on Marier.
. ~ of he-- Safe-dIO , '~"You'll-pa to-r thls;-M'!lieurM

which sits snug- ier, alias M'sieur Picard I The Ferret
ly, and demure- never forgets," the threat sped from
ly, too, in a between his lips like the hiss of a
shadowed court snake. Marier laughed and re urned
in Montmarte to his table. A few moments later

ju~t far enough away from the brilliant he was handed a telegram. It was
lights of the cabarets patronized by tourists from Old Bruillon who cared for the
that its regular habitues shall not be annoyed three god-children of Jules Marier.
by strangers, was holding a jolly conference. "Come at once," it read. "Verdun is

Before Porquet's fat face dangled a string ill." Marier showed the letter to his
of pearls, beautiiul pearls, of-·perfect color and friends.
graduated in size as only the most skillful "Take my car," cried Jeanne Der­
jewelers can. Porquet's appraising eyes ran neau. "You must not trust being
swiftly up the string to the aughing counte- seen on board a train." He thanked
nance of the man who held it temptingly before her and a moment later raced away.
him. The Ferret did not delay in his

"Jules Marier, do not keep me in suspense! purpose of revenge. While the Pre­
It is the necklace of the Comtesse du Pre, eh, fect of Police still was offering end­
my skillful fox?" less explanations to the Mayor the

"Do you doubt? Read." Marier drew a telephone rang. The Ferret spoke
copy of "Temps" from his pocket and let quickly: .
Porquet read the story of the robbery. "Monsieur Picard, for whom you've

Jules stopped at the cashier's desk, and f1irt- been looking has just left Cafe d'Or.
ed outrageously with Marie, who was much He is on his way to Enghein."
fatter than her husband, and Porquet feigning Marier made fast time in Jeanne
an indignation that he .did not feel, dragged Derneau's car until he drew near to
Jules away. h t f h D ' ld

One in the room had watched Jules from the t e esta e 0 t e uprenay s, an 0
time he had entered from the inner room. Envy and distinguished family of France.

There one of the shoes suffered a
prompted the sneer that curled his lips. The blow-out. He looked for an extra
FerJ:et hated Marier for his poise, his grace tire; there was none. The gates of

and the love the habitues of the Cafe d'Or, held for the chateau Doprenay attracted
the crook who wore the clothes and ways of a gentleman. him. He found them locked and
The Ferret was as striking in looks as the man who there was no answer to his ring:
aroused his jealousy, but the evil of the Apache, that Count Duprenay and his wife were
quick tempered misdirected rat of the Paris underworld, in the city, the servants had been
had written its scroll upon his features. The common given a holiday and Helene, the
women of the Montmarte were his prey and his quick daughter of the house was the only
-knife and silk garrote were for sale to the highest occupant. Marier easily scaled the
bidder of those who wish enemies made away with. high wooden gates and finding the
A woman sat on his right and another on the left of doors gave no answer chose a window
The Ferret. They were his staff; the small featured on a balcony. Helene was deep in

girl to the right was Mimi, a dancer. The Ferret ~nd IfThe Iron Mask," one of Dumas'
Mimi had become the rage of Montmarte and the tounsts romances, when she heard the French

who occasionally managed a visit to the Cafe d'Or sJU'ead windows behind her open. She turn­
the goss!P of this young Apache who had brought ed and was confronted by a man
the dance of his underworld to the light of the in a mask!
restaurant. "Mademoi elle, do not be fright-

"Jules Marier!" The Ferret spat the exclamatiQJl ened. I am on an errand of mercy!
as he called Mimi's attention to Porquet's friend. I wish the key to your garage!"
~"Marier! I know what Porquet thinks no one else "A masked man on an errand of.
knows! Marierl He is Picard, the thief. And he mercy? You must give me proof!"

-carries on like a duke down here amongst.us !" Marier's hand stole to the mask
Porquet interripted to ask The Ferret to dance. He that covered his eyes; then he re-

turned to Celeste. considered and he drew from an inner
"Will you dance?" he asked. pocket his most precious possession.

Celeste declined haughtily. For the moment she was He handed it to Helene.
jealous of her rival Mimi, yet both shared in the tasks "My Croix de Guerre," he said

o lling .xh er.ret's pockets ..with-:.francs simply. I will -leave -ttli 113 my
Mimi and The Ferret danced. pledge of honor."

A silk handkerchief served as a. Helene looked at the decoration,
garrote in the pantomine that then at Marier. A soldier! One who
brought the watchers at the ta- had fought for France! It was
bles to their feet. With this enough; she turned to her dressing
about the neck of Mimi The Fer- table and gave the stranger the key.
ret danced the dance of death, "Your car will be returned to your
then flung the victim from him garage at four o'clock tomorrow,"
upon the floor. Marier told her. "Send the war cross

Jules Marier applauded and to Jules Marier, the Cafe d'Or, in
rose and walked to The Ferret's Montmarte."
table. There he drew a hundred He was gone. The new car raced
franc note from his pocket and away under the skillful guidance of
gave it to Mimi. He had hardly Marier, but the delay had given the
turned his back when The Fer- police a chance to gain and across
ret demanded the bank-note. the peaceful valley he heard the blast
Mimi refused. The Ferret drew of their horn. At a cross road he
back his fist to strike her. The saw a sign, "Road Barred." Spring­
blow was halted by an iron grip ing from his car he removed the rail
on his wrist. that barred the way and then ran the

"Let Mam'selle alone. Give car through and down the road.
her back that money!" It was Then he returned, replaced the rail­
Jules Marier. The hold relaxed ing and waited near the road. The
and the Apache handed Mimi machine bearing the Prefect and a
the note. half dozen m n halted at the barred

"Now get out," Marier or­
dered.
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Can Rodolph Valentino dance? See "A Rogue's Romance."

•

•

••

• •

•

•

•
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•
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Here i a compelling drama ending in a cra hing climax.

• • • •

Like a diamond of many flashing facets is this unusual story

Here is a polished gem of a story given a rich and unusual
etting.

The Apache Is a term given to Ii" It is action-it is romance-it is drama-it is comedy-it
band ot street thieves in P is. TheyIis lights-it is shadows.
are members of the underworld. a bOr • • • •

lIemlan gang that frequent the music "A Rogue's Romance" tells about a man who could be a
hl:Hs, cabarets and cate of the poorer thief and "be a gentleman about it."
quarter and here enjoy their dance
:md revels.

In the days b fore the Chicago and I Was Mons. Picard a thief? Did he not do much more good
, orne or the other modern dances came than evil? .
Into the limelight, the Apache dance I • • • •

was con (dered risque and muny
w r horrlfi d when th dan wa fir t
hown on the tage. It \V8 con Idel' d

real Purl lenn and attracted many
l'urlollS per on wh n tlr t perform d
In thl country.

Th flach dane t 11 th tory or
lin A luch' tr nlm nt of hi "Ill 1 ..

RODOLPH VALENTINOi eatch Lines i
p~f~nn~~~nH~i~A~~: 1··~~u~ae~Th~ea!!Jmie!!Jimm·1fi!!Ii!M!ffia!ffik!ffii!ffilDffi!lrffi!Uffi!ffi!pJi!!Ii!!Nffi!.effillwlii!JaffillPliIDaIiIDPClJeClJrClJAIDi!1Jidi!!Jivi!!Jiei!!Jirti!!Ji·maelD1fi!!Ii!memDmta!Ji!'!ffi!li!~­

Earle Williams.
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Who is the Ferr t and what did he do? S e "A Rogue'

Who were the three children at Montoir? See "A Rogue's
Romance."

Want to see Rodolph Valentino and Earle Williams direct­
ed by James Young? See "A Rogue's Romance."

Did you ever hear of a thief that wasn't really a thief? See
"A Rogue's Romance."

Did you ever see Rodolph Valentino in an Apache Dance?
See "A Rogue's Romance."

• • • •t(J

Who stole the necklace? See "A Rogue' Rom ce."

•
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Like a diamond of many flashing facets is this unusual story.

RODOLPH VALENTINO I CI!atch Lines I
IN APACHE DANCE ~1i!!i1~u!liID'ae~Th~e~se!Jmin~M~akmJiin!!ffi!gmJiUi!ffi!JPiWl!N!ffi!.IeIDii!w~.Pi!lliilap~e~r ~Ai!ffiJIdv~erti~'mi!!aem~enmJita!!ffi!' .1

Performs It in Film With
Earle Williams.

-
Lobby Display Consists of Ten Colored Photographs

Eiaht llx14 and two 22x28 IlCene8 of play

Did you ever ee Rodolph Valentino in an Apache Dance?
See "A Rogue's Romance."

•

~Teaser Linesi Scatter These in PrograDl Before the Picture Is Shown.
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Can Rodolph Valentino dance? See "A Rogue's Romance."

Who stole the necklace? See "A Rogue' Rom ce."

Who were the three children at Montoir? See "A Rogue's
Romance."

*

*

*

*

*

*

DRrbe not 0 mudi more good --'t" •

•

•

•

*

*

*
Here is a compelling drama ending in a crashing climax.

Two of the foremost male stars in the same picture directed
by one of the best directors of the day.

In th a-y ~e Ghieago liB Was Mons.
, ome of tl other modern dances came than evil?
Into the limelight, the Apache dance
was considered risque and many
weI' horrified when the dance was first Here is a polished gem of a story given a rich and unusual
shown on the tage. It Wll considered setting.
real Parisienne and attrllcted many
\:urlou persons when first performed
In this country.

The Apache dance tells the story of
lin Apache's treatment of his "moll"
or girl and Is really a nllrrative et
t(\ mu Ie. Rodolph Valentln{), who i
as noted for hi dancing ability as for
hIs acting, Is an expert In the Apache * * ,* *
dance. In fact, It was thl step that h t f b II
fir t brought him Into the limelight. Skillfully threaded through t e s ory are.gay scenes 0 a-

In "A Rogu 's Romance," which room and tavern, Apache dances and countless flashes of gay
will he shown at ... , ... , , , " Theatre night life,
on ....... ' ... ', Valentino does this * • * *
(lance In full, howlng the step that
weI' a ho('k to the Amerlcdn public In "A Rogue's Romance" is easily the mo t unusual play in
th day wh n the waltz, capri~e, rna" which Earle Williams and Rodolph Valentino have ever ap-
zurkll, schotlssche and polka were the d It 'll b t lked about.
<-hi f Rttruetlons Ilt the <lan e halls peare. WI e a * • * *
I:nll th lanret' and minuet con Idered I
~port. It is different.

The Apache Is a term given to a It is action-it is romance-it is drama-it is comedy-it
band of street thieves in P ,rls. They is lights-it is shadows.
are members of the underworld, a bOr * * * *
hemlan gang that frequent the music "A Rogue's Romance" tells about a man who could be a
huMs, cabarets and cafes of the poorer Ithief and "be a gentleman about it."
quarter and here enjoy their dances
lind revels. * * * *
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*

*

*

*
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Who is the Ferret and what did he do? See "A Rogue's
Romance."

Is love stronger than the impulse to do wrong? See "A
Rogue's Romance."

Want to see RodolQh Valentino anft Earle Williams direct­
ed by Jame Young? See "A Rogue's Romance."

Who exposed the big stock swindle? See IIA .Rogue's
Romance."

Can a man be a crook and be a gentleman about it? See"A
Rogue's Romance."

Did you ever hear of a thief that wasn't really a thief? See
"A Rogue's Romance."

Can a crook aid the police without becoming a stool pigeon ':
See "A Rogue' Romance."

I
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SCENE FROM
"A ROGUE'S ROMANCE"

Rodolph Valentino, as The Fer­
ret in "A Rogue's Romance" does
an Apache dance that is one of
the highlights in the production.
The story is one of Paris with
its gay night life, its cabarets, its
·cares amt"itl> taverns. EIIl'te-Wtl·
Iiams has one of the most inter·
esting roles of his career in the
production.
ONE COLUMN-CUT OR MAT

Cut-Order No. 4095
Mat-order No. M4095

RODOLPH VAL~NTlNO

ONE COLUMN-CUT OR MAT
Cut-Order No. 4098

Mat-Order No. M4098

SCENE FROM "A ROGUE'S ROMANCE"
In an elaborate ball room set. some of the most stirrinjt and intenselL...dramatic action oL "A.­

Rogue's~omance"TT occurs. Earle Williams, as the cultured rogue, turns from his evil ways to aid the
police and win the love of a girl Though the police are warned of every move by The Ferret,.a role
assumed by Rodolph Valentino, the master crook always escapes and makes good his promise to do
something worth while. THREE COLUMN MAT-ORDER NO. M4089

ONE COLUMN-CUT OR MAT
Cut-Order No. 4094

Mat-Order No. M4094

RODOLPH VALENTI NO

EARLE WILLlAoAJITI

ONE COLUMN-CUT OR MAT
Cut-Order No. 4093

Mat-Order' No. 4093M

ONE COLUMN-CUT OR MAT..
Cut-order No. 4092
Mat-order No. M4092--

SCENE FROM "A ROGUE'S ROMANCE"
When two strong wills clash there is usually something doing.

Such is the case in "A "Rogue's Romance." Two powers of the under·
world, portrayed by Earle Williams and Rodolph Valentino. They
become enemies over a girl and there follows a series of intense
dramatic situations against a' background of the gay night life in
Paris. Apache dances, bohemian revels and gorgeous receptions are
all a part of this tUm.

TWO COLUMN-CUT OR MAT
Cut-Order No. 4091. Mat-Order No. M4091



SCENE FROM
"A ROGUE'S ROMANCE"

Earle Williams has the role of
a ma ter -crook in "A Rogue's
Romance," but unlike most of his
type he aids the police as often as
he works against the law. His
chief aim is in helping humanity
and to this end he adopts three
children. Rodolph Valentino has
the role of "The Ferret" in the
picture. I ':

ONE COLUMN-CUT OR MAT
Cut-Order No. 4096

Mat-Order No. M4096

SCENE FROM
"A ROGUE'S ROMANCE"

Rodolph Valentino, as The Fer­
ret in "A Rogue's Romance" does
an Apache dance that is one of
the highlights in the production.
The story is one of Paris with
its gay night life, its cabarets, its
cafes and its taverns. Earle Wil­
liams has one of the most inter­
esting roles of his career in the
production.
ONE COLUMN-CUT OR MAT

Cut-Order No. 4095
Mat-Order No. M4095

only

ROO'OLPH VAL~NTINO

ONE COLUMN-CUT OR MAT
Cut-Order No. 4098

Mat-Order No. M4098

Two One· Column Scene Cute
One Two·Column Scene Cut
One Three-Column Scene. Mate
Four One· Column Star Cut.
Two Two·Column Star Cut.
Trailer
Five Thumbnail Cuta

C-ENE FROM ~'A ROGUE~ ROMANCE"
In an elaborate ball room set. some of the most stirring and intensely dramatic action ot"A

Rogue's Romance" occurs. Earle Williams, as the cultured rogue, turns from his evil ways to aid the
police and win the love of a girl Though the police are warned of every move by The Ferret, a Tole
assumed by Rodolph Valentino, the master crook always escapes and makes good his promise to do
something worth while. THREE COLUMN MAT-ORDER NO. M4089

TWO COLUMN-CUT OR MAT
Cut-Order No. 4097. Mat-Order No. M4097.

Two Slid..
Mualc CUt Sheet
Pre.. Book
Set of Sixteen 8x10 Black and White

Photographa
Four One. Column Advertlalng Cuta
Three TWO.Column Advertl.lng Cuta
Two Halt·Column Cute

ONE COLUMN-CUT OR MAT
Cut--Order No. 4094

Mat-Order No. M4094

RODOLPH VALENTINO

One Twenty.Four.Sheet Poater
One Slx·Sheet Poder
One Three·Sheet Poater
Three One· Sheet Poatera
One Half·Sheet 14x36 In Colora
Colored Lobby Olaplay Conillting of

Eight Colored Seen.. 11x14 and Two
22x28 Colol"ed Seen..

ONE COLUMN-CUT OR MAT
Cut-Order No. 4093

Mat-Order' No. 4093M

TWO COLUMN-CUT OR MAT
Cut-Order No. 4090. Mat-Order No. M4090.

Advertning Unita fOT

ARogue's Romance

ONE COLUMN-CUT OR MAT
Cut-Qrder No. 4092
Mat-Order No. M4092--

SCENE FROM "A ROGUE'S ROMANCE"
When two strong wills clash there is usually something doing.

Such is the case in "A 'Rogue's Romance." Two powers of the under­
world, portrayed by Earle Williams and Rodolph Valentino. They
become ene~ie~ over a girl and there follows a series of intense
dramatic situations against a background of the gay night life in
Paris. Apacpe dances, bohemian revels and gorgeous receptions are
all a part -of thi~ film.

TWO COLUMN-CUT OR MAT
-Cu'-Order-No. 4091.' Md-Order N . M4091

RODOLPH ·VALE NTI NO
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Myatery.
ROJDance.
Adventure

in the
UnClerworJa

of
Paria

in a Soul Stirrinl' Drama

A STORY of Paris and its
gay night life, gorgeous

cafe and tavern scenes-­
Mystery, adventure and'ro­
mance blended into a story
with the atmosphere of
Paris and its environs.

~~A Rogue's
Romance"

Earle Williams and

Rodolph Valentino

Two Big Stars!

Cut-order No. 4080
Mat-Order No. M4OSO

Cut-order No. 4086
Mat-order No. M4085

Cut-order No. 4082 Mat-order No. M4082

as Monsieur PiCard, the rna ter mind, and

5

A Battle .of Wits

EARLE WILLIAM

is fought to a finish in a stirring photoplay in which

in

APACHE
DANCES!

Gay scenes

of
Night Life

EarleWilliams and RodolphVaIentino
in H. H. Van Loan's Maaterpiece

'A Rogue's ROD'lance'
•

- ~ Paris --

Cut-order No. 4088
Mat-order No. M4088

It is a problem that mya· ii

titied the police and keeps
the audience in auspense.

in H. H. Van Loan's master­
piece

with

Cut-order No. 4084
Mat-order No. M4084

NIGHT LIFE in Paris with all
its gaiety depicted by

A Real Dancer in HiS
Greatest Dance•

EARLE~

WILLIAMS

"A Rogue's
R "omance

"A ROGUE'S ROMANCE"

RODOLPH
VALENTINO

-EARLE·
i

g WILLIAMS
and

I RODOLPH

I WHO TOO~:~:LACE?
ia

Mat-order No. M4086

Directed by James Young.

Gay scenes of Night Life in Paris-­
Apache Dances--thrilling escapea
and an appeaIin..&' love story.

as MONSIEUR PICARD and

:; ~

Cut-order No. 4OS6

.Earle Williallls

"A Rogue's Romance"
See

Valentino
in the

Apache
Dance.

~~A- Rogue's
Romance"

~~I'll Get You Yet; the Ferret Never
Forgets 1"

MONSIEUR PICARD, master crook of Paris, smiled
as the dancer of the Cafe D'Or threatened him.

It was a battle of wits to be fought to the finsh by

Rodolph Valentino·
AS THE FERRET IN H. H. VAN LOAN'S

PARISIAN MASTERPIECE

and

RODOLPH VALENTINO
in

ASTORY of gay life in Paris with its cafes and tav­
erns, its Latin quarter and its wonderful police

system.

EARLE WILLIAMS

A Picture Y ou Want to See!
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dventure
in the

Underworld
of

Pari.

Cut-order 4013
Mat-order M408S

in a Soul Stirring Drama

A STORY of Paris and its
gay night life, gorgeous

cafe and tavern scenes-­
Mystery, adventure and ro­
mance blended into a story
with -the atmosphere of
Paris and its environs.

~~A Rogue's
Romance"

Earle Williams and
, .

Rodolph Valentino

Two Big Stars!

Cut-Order No. 4080
Mat-Order No. M40ao

as Monsieur Picard, the master mind, and

A Battle of Wits

Cut-order No. 4082 Mat-order No. M4082

EARLE WILLIAMS

Cut-order No. 4086
Mat-order No. M4085

in
Paris

RODOLPH VALE TINO

The story of a crook who aided the pollct!
without becoming a stool pigeon-a man who
did more good than evil.

DIRECTED BY JAMES YOUNG

as The Ferret, Apache and cafe dancer oppose each
other in

~~A Rogne's
Romance"

APACHE
DANCES!

is fought to a finish in a stirring photop,lay in which

.,
Ei

with

Cut-order N"o. 4084
Mat-order No. M4084

and

Cut-order No. 4088
Mat-order No. M4088

A Real Dancer in His
Greatest Dance

IN AN APPEALING
ROMANCE OF PARIS

It is a problem that mys·
tified the police and keeps
the audience in suspense.

RODOLPH
VALENTINO =

WHO TOOK THE
NECKLACE?

"A Rogue's
R "omance

EARLE­
WILLIAMS

RODOLPH
VALENTINO

'A Rogue's
Roma'nce'
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as MONSIEUR PICARD and

Cut-order No. 4081 Mat-order No. M4081

Earle Williants

.""A Rogue's Romance
See

Valentino
in the

Apache
Dance.

Directed by James Young.

Gay Icen 'of Night Life-in Paris--
~ Apache Dances--thrilling escapes

MCaUt~:dde~:7 and an appealing love story.

A Picture You Want to See!

~~A Rogue's
Romance"

EARLE WILLIAMS
and

~~I'll Get You Yet; the Ferret Never
Forgets !"

RODOLPH VALENTINO'

MONSIEUR PICARD, mal;lter crook of Paris, smiled
as the dancer of the Cafe D'Or threatened him.

It was a battle of wits to be fought to the finsh by

ASTORY of gay life in Paris with its cafes and tav­
erns, its Latin quarter and its wonderfuI""police

system.

_Rodolph Yaleniino
AS THE FERRET IN H. H. VAN LOAN'S

PARISIAN MASTERPIECE
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6 "A ROGUE'S ROMANCE"
..
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\

t

Mystery Centered Around
Theft of Jewels Gives Rise

to Discussion of Gem.

and
in

Rodolph Valentino
Earle Williams

Photoplay.

STRUGGLE OF WILLS nARLS ONCE USED
SUBJECT OF FILM AS MEDICINE PLAY

IMPORTANT ROLE
"A Rogue's Romance" Is
Stirring Tale of Gay Night

Life in Paris.

EARLE WILLIAMS
IN PICTURE WITH

GREAT VALENTINO

.•.
The struggle of two strong wills for

upremacy Is the theme of "A Rogue's
In addition to the fact that "A Romanc" which will be howD. at

Rogue's Romance," which w1l1 be Pearls are perhap the favorite jew-
shown at Theatre on , Theatre on pI of women today. 'l'hej' are attrac-
Is of the type tbat has made French One is represented by Eat'le Williams, trive w,lth their gray and iridescent
tICfion extremeIy- popuTilr-rn. America, ~1nIlJ6rel'UYs a super TIRuffles;""ln Ius re a-ndndd to\vomaiily"Cil arm. No
the cast contains tWO ot the most Monsieur Picard, a famous French stone Is as easily Imitated and no iml­
popular male stars of today, Earle thlet. The other I portrayed by that tutlon so hard to detect liS the pearl.
Williams and Rodolph Valentino. Th1! favorite of the screen, ltodulph Vul· The French were the first to invent
tormer has climbed to popularity entino. an imitation pearl con istlng of a glnss
through years of hard work and clever Valentino is cast as The Ferret, an shell lined with wax. This jewel was
performances. He won the title of the Apache, dancer in a Parisian cafe. oon perfected 0 that some of the
most popular male star In several con- He repre ents the power ot brute best jeweler in the country fOund it
tests and his fiLms are gr'eeted with fOI'ce and brawn. Willaims on the hard to detect. Today imitation peal'ls
enthusiasm by picture lovers through- uther hand represents the cunning and are even harder to detect as ome are
out the country. cl'l1ftlne s of a polished crook, who made out of mother of penrl and rh·ltl

RodoLph Valentino leaped Into popu- dues as much good as he does evil. nature herself.
larity almost over night. Aside from He Is the lllUR. wlJo will SUPPOlt sev- Yet these imitations hnve not Ie s­
his abllity as an actor he has won an eml orphan anlr turn u ide from hi en d the vallie or de Ire fm- relll pearls.
envi o Ie reputation as a dunceI'. Per. path of crime to pre\'ent an ol'gan- 'I'hey ha\'e a tendency to make the
bapf, Ile best known and most popular ized ~ung of grafters fl'om robbing jewel more j)opullir Ilnd relll gems al'e
of th ~e performed by Val nUno Is an Willow In 1I gigantic stock ,·wlndle. liS milch In demllnd today a ever be­
Apacl .dance. This number hn been 'L'hese t1wo (Ii tin('t type of hUJUan- fore. ome of the imltatlons ure al­
tlIme for a "A Rogue'S Homllllc-e" und ity meet in an underwol'ld cafe in 1lI0st a costly liS the real artIcle.
is one of the highlIghts in tlle pl'oduc- Puris. The gentleman is attracted to The theory of the pearl Is thllt It
tlon, the Apllche's dancing partner, He Is caused hy un irritation In the shell

In .the photoplay Valentino I cast give her money for the dance, which of an oyster. This may be caused by
as a I1lE!'lllber of the underworld, a cuf I' imm diat 1~' conti cllted hy the Fer· II grain of sand, a parasite or an egg
dancer, known as the Red Rut. It Is t·et. The struggl of the girl brings of the m01lu k it elf g tUng lodged In
I'egarded as hlgJlly dllngerou to 1'0 . ~lon leur Picard to her side and from th shell. Nntnre In nn effort to check
the Red Rat in any manner what 0- thnt mom nt the two hecome enemies. the irritation em'lrrl s It with a bean­
ever and yet a Mon. PI('Urd, mu ·ter I '.rhe plot cllnies the spectator Ufnl ea e whie'h Is RO admired hy the
criminal, deliberately picks a fight throngh the Pari inn nndel'wol'ld show- lover. of gems.
wllh this power of the underw'Orld lind in~ gll~' ('af scen and the night life Tn fMlllel' time the pearl was pow­
thereafter Is In constant danger. 'l'hl' in tal'ems and hotels. Tn direct con- clered hy phy kinns and given as nn
role of Mens. Picard is ussnll1ed b~' tra·t to the e cen are tho e In the lIs1rln~ent and antacid.
Earle Will ill!IIlS. ('ollntry ond the life at the chateaux orne per on. "at· unahle to weur

The Red Rat learn the plan of lind ylilll of the French elite. pearl.' owing to tltP fu('t that the kin
Picard and inform the police; but by Valentino (Illps hI. famuns Apu('he killR the lustre and tUI"llS the gem to
the introduction ot a love intere t the clunre in the procJu('tlon. 11 dirty yellow. Othf'l' per. on. ha\'e
roaster crook is always able to turn the n kin that IIrlnj:!R out nil thf' it·lde.-
table In a most unexpected IIlllnner. e'ent color of thp penr!. TheRf' per-

It is a story full of sUl'Pr1 es and IPARIS ATMOSPHERE son oftpn timf'S arp hired to w,ellr
unexpected twists, furni hing both Iltl'inj:! of penrls which have hl'f'n
Williams and Valentino difficult ill1d FOUND IN PICTURE dnllf'd hy tile "kin or me owner.
exacting roles. The action i excep- 1 earls :11'1' ulso Ruhject to eli ea e,
tionally tricky and the bu iness of II whi<'h if rnug'ht in time may he cured.
kind that requires the pla~'ers to he "A Ho;:n' HlIlIlunce," whidl will h" rt ('on. i. t of a pt of nle de\"l!lop-
constantly on the alert. showlJ ut 'I'll 'It''e on In:: on thp . urface of the penrl and

All the atmo ph re, lure and 1'0- Is fill ..d with the Htmosphel'e of ga~· lIuklnA' olT, tllis de\'elop~ until the pellrl
man or Paris are found In th film Purl.. It..; ('ufes, Its night IIfp, It", lIn'n" hlnl'k. Thp dIRf'n. I' Is Infections
and the love Interest provides lllllterilit Bohemiun exlstl'nc ul'e all ('Hughl h~' lind soon spreads to the ndjolnlng
for excltlng escapades and dramatic Ithe elllllel·a. Eyen ]<;ul'le WlllrlllllS and pearl nnleRR It Is (·heckpd. In this
Ituatlon. The pectatnr I k pt in Hodoll}h Valentino hel~'llIe d~ tinctive mllnner' n pl'irele. neck1are mny he

suspen e until the final fade·out. It is I·'rel\('h t~·p s in this tory of a fllmous rpnelered \'allleips In n short tlmp.
not clear who stole the necklace or I,'renc-h ('rook who did Illore good than PpnrL hn\'e fiA'lIred n jinxe lind In
why Mon. Picard hould borrow the I'll lind who aided the police. '.rhe famous rohherlp. Thp penrl of the
auto until the final denouement when well known l' orts of Pari are pic- former zarlna of Russia nre said to
all I explained and the Red Rat Is tured, depicting the gay night life, and he jinxed. India Is fnll of tales or
left to face the music al(me. Rudolph Valentino does an Apach,> pparl rohherles.

The story is the work of H. H. Van Idunce which would do credit to PariR A penr1 rohbery that created a sen-
Loan, who has conceived some of the Itself. sntlon In France and brought a master
most popular motion picture plots pre- Iuch of the Frt'nch atll10Spl1ere I;;; l'rlmln.al into the Iill1eli~ht I depicted
ented upon the screen. It wa dlrect- pre el'\'ed by art title with the treet;;; In "i\. RO/rlle's Romance" which will be

ed by James Young with a ea t which of the city and Its famous haunts vi. - shown nt Theatr on
lnclu uch Dp m e8 thryn -Ad- ib.1 . I k-gr.oulW. Parts HH~ n I1Ts pc lire '"Rane
ams, Brln ley haw, Marion Skinner, In ong nnd tory has been caught by Williams dppl('ts the famous Monsieur
Maud George, Harry Van feter, Her· th e)'e of the camera and broug'ht to Plrard. who has the necklace helong-
hert Standing and a score ot other. the th ater In "A ROA'lIe' Romance." fnj:! to the Comtesse e111 Pre.

Hit aaWilliams and Rodolph Valentino Make
French Crooks-Latter Performs Famous

'. 'Apache Dance.

Earle

COMPELUNG DRAMA DESCRIBES
PICTURESQUE PHOTOPLAY· OF I

UFE IN UNDERWORLD OF PARISI

THE CAST
Monsieur Picard " EARLE WILLIAMS
The Ferret ..7 --:- RODOLPHTAI:ENTlNO -
Helene Duprenay . . . .. Kathryn Adams
M. Henri Duval Brinsley Shaw
Jeanne Derneau Maude George

(Prepared as Newspaper Review)

A compelling drama, ending in a crashing climax, describes
A Rogue's Romance," which was the chief attraction at .

...... Theatre on Earle Williams has never so
completely triumphed in a characterization as in that of Mons.
Picard. Rodolph Valentino literally danced himself into added
laurels, for' he gives an Apache dance which first brought him
into the limelight as a cabaret dancer.

Those who have admired Valentino's work as an actor will
be given an ~dded treat in "A Rogue'l' Romance," when in addi­
tion to seeing him in a trying and exacting role he dances his way
to success in a Paris cafe.

Of the picture it~lf, much may be said. It is action,
romance, drama, comedy. It has lights and shadows. It is like
a diamond of many flashing facets and above all it is different.

Seldom does a picture come to the screen with so much to
recommend it. A story of real merit, two of the most popular
stars of the screen, a director in James Young, who is second
to none, and a cast including such popular players as Brinsley
Shaw and Kathryn Adams.

Skillfully threaded through the story are gay ballroom and
tavern scenes. Flashes of night life, the mysterious comings
and goings of a master criminal, narrow escapes, the skillful
cunning of the Paris poli~e and the world appeal of little children
and romance.

It is a picture that will be talked about because it is different
from the ordinary run of films.

Monsieur Picard, the master mind of the criminal world,
deliberately antagonizes the Ferret, a dangerous foe. Picard
has many qualities that make him a lovable character. He
supports three war orphans and is a real daddy to them. He
keeps his word at all hazards. He defeats plots of dangerous
criminals and aids the police at a time when they are hot on his
trail.

When his automobile breaks down he forces a young woman
to loan him hers and in that meeting he, learns that there is
something in life he has missed-love. The girl recognized the
makings of a hero in Picard and then follows an intensely human
story into which the Ferret keeps popping in an effort to under­
mine and destroy the new foundation which Picard is building.
He becomes a stool pigeon and is thwarted many times by his
own anxiety. But through it all, the Ferret's girl still clings to
him. She suffers and endures much to keep this man out of jail
while Helene Duprenay makes similar contributions on behalf
of Picard. One is a love of the underworld, the other a romance
of society, yet shon! of their coverings and reduced to their
elements they are essentially the same.

Humanity in all its phases is fundamentally the same. It is
like the same tune played in different keys and to different meas­
ure. It 18 seldom thin a photoplay brings out this ruth so
vividly, so interestingly and so true to life. That is why "A
Rogue's Romance" is different-why it will be talked about.
.......................,..,.........................,.,....................--.........................,.,...............................,.,....................--...............................,.--.......................,.,............................,.,..........................,.,..........._ ...........................,.,....................''"'Y'',.,............................,.,...........................,.,............................---.........................................):(

Capitalize on ROGUE'S ROMANCE
.,.,

MANY NOVEL STUNTS TO DRAW
PATRONS ARE SUGGESTED

BY ACTION OF PICTURE
Earle Williams and Rodolph Valenti Sure to

Fill Houses in Stirring Photoplay of
Night Life in Paris.

Earle Williams and Rodolph Valentino in the
same picture have sufficient pulling power to fill your
house at every showing. Both of these stars have
large followings and it should not require great ex-

__j)h~itati()n to fill the hou e. here are e

plants. Place these cutouts in this atmosphere and
you have the illu.sion of a cabaret. By using streamers
and lighting effects this lobby may be made unusually
attractive.

An Apache in velvet trousers, silk sash and made
up to repre ent Rodolph Valentino is a ballyhoo stunt
that is sure to appeal to the mob. A man dressed
to represent Earle Williams going through the streets
attired in the latest dictates as far as clothes are con­
cerned and carrying two enormous loaves of French
bread and two bottles of wine is sure to attract more
than the usual amount of attention. This stunt is
hown in on of the equences of the picture.

CONTEST

Ask the local police to co-operate and give you a
number of B rtillon system card . Have the dupli­
cat d in the form of poster to tack on telegraph poles
and fences, stations and store windows. Give the

ing of "A Rogue's Romance" select a dozen each day,
Offer free admission to the owners of these prints,
This will start everybody to studying their own finger
prints and those of their friends. Such a conte t is
sure to prove popular.

DANCERS

An Apache Dance contest is another stunt that
will draw patrons to the showing. In every com­
munity there are several fancy dancers vieing with
one another for honors. Offer a cl1ampionship prize
for the dancers who equal or excel Rodolph Valen­
tino and his partner in the Apache Dance. Thi will
erve as a prologue and is sure to prove popular.

A display of pearl in the jewelry tore window
i sure to a.ttract attention and prove an ideal tie-up.
The plot 'revolves around the theft of a parI necklace.
P.earls are the mo. t popular of gem and a window



I or women today. '[,hl'y l\l'e uuruc­
trlv with th h' 'ray and irides ent
lu tr und add to wumanly ·hnrm.
tone 1 as easily Illlltilt d lind no 11111-

tlltlon so hal'd to detect a the pearl.
The French w re th first to inv nt

an Imitation p uri con Istlng ot a gill
hell lined with wax. This jewel wa
Oon perfe ·ted so thllt some of the

best jewelers in the ountry found It
hard to detect. 'foday imitation pearls
al'e even harder to detect a OUle al'e
made out of mother or pearl and rival
nature her If.

Yet these Imitation' hu\'e not less­
ened the value or d(>slre for real penrls.
'l'hey have n tendency to make the
jewel more J)o!JulIlI' nnd reul gems al'e
U much In demllnd today us ever be·
fOt·e. ome of the Imitation ure ul­
1Il0 t as costly liS the real article.

The theory of the pearl is that- It
Is cau ed by un Irritation in the shell
of an oyster. This may be caused by
a grain of sana, a parasrte or an egg
of the mollu k it elf getting lodged In
the shell:- - ntuTe in -nn efror to- eheek­
the Irritation encircles It with a beau­
tIful case which Is so admired hy the
lovel', of gems.

In former time the pearl was pow­
der(>d hy phy Icinns and given as an
astringent and antacid.

Some person al'e unahle to wear
pearl. owing to the fuet that the kin
klJl" the lustre hnd tllrns the gem to
n dirty yellow. Othpr persons hU"e
a skin that hrings out nil the I~'ides­
rent colors of tlie pearl. The e per­
son often times arp hlreu to wear
Rtring of peal'l" which ha,'e heen
dulled hr the skin or me owner.

Pearls nl'p also "ubJ ct to oisen e,
\\'hll'h If rllUg'ht In time may be cured.
It consist of a pt of scale develop­
In;.: on till' urfare of the pelll'l Rnd
naklng off, this develops uotil the pearl
tlll'l1, hlark. The dlRea, I' Is Infectiou
anel soon Rprends to the adjoining
pelll·! IInleSR It Is ehe<'ked, In this
mannel' n pI'irele, n cklnre may he
rpnllered value!e In a short time.
Pearl ha"e filmred as jlnxe lIud In
famous rohh rle,. The pearl of the
former Czarina of Ru ia are said to
he jinxed. India Is filII of tales of
ren 1'1 rohherle .

A pearl robbery that created a sen·
satlon In France and broUj\"ht a rna tel'
criminal Into th IImellgoht Is depleted
In "A TIogue's Romnnce" which wlll be
shown at Theatre on
•••• • f. • • • • • •• In this picture Earle
Williams derll'tR the famou. Mon lellr
Plrard. who has the nerklace belong­
Ing to the Comtes!!e 1111 Pre.

THE CAST . .t~~I~~~ The::e' ~n '~ ~ Theutre un , .
Monsieur Picard " EARLE WILLIAMS I of th type t1lat lIa made I<'rench One is r [Ire nted by EUI'I Wllllums,
The Ferret ... . . . . . . . . .. RODOLPH VALENTINO tl 'tlon extr mely popuhll' In America, who portray a super "Raffles," In
Helene Duprenay ,.......... Kathryn Adams the cast contains two ot tile most l\{onslelll' Plcurd, a famous li'rench
M TIC • D 1 B' 1 Sh "popular male stal's of rodllY, Eat'le thief. 'rhe otll!'r Is portrayed by that

. nenrl uva rms ey aw WlIUams and Rodolph Valentino. Th favorite or <l.h '1' en, R()(]olpll Yul-
J eaqne Derneau Maude George former has climbed to popularity entlno. .

(Prepared as Newspaper Review) _, through years of hard work and cle er Valentino is cast a The Ferret, an
performance . He won the title 'Of the Apache, dunce I' in a Parisian cafe.

A compelling drama, ending in a crashing climax, describes mo t popular male sturin several con. He represent the power of brute
"A Rogue's Romance," whicl). was the chief attraction at. . . . .. tests and hIs fihms are greeted wIth forCe and brawn. Wlllaims on the
•. ... Theatre on •............ Earle Williams has never so enthusIasm by pIcture iovers through- uthel' hand represents the cunnIng and
completely triumphed in a characterization as in that of Mons. out the country. cruftIness of u polished crook, who
P' d R dol h V 1 t' l·t 11 d d h' If . t dd d Rodolph Valentino leaped Into popu- do a much good us he do evil.Icar. 0 p a en Ino 1 era y ance Imse In 0 a e larlty almost over night Aside from He I the mun w,ho will IIpport sev-
laurels, for he gives an Apache dance which first brought him his ability as an actor he has won.an erul or})'hallS and tUI'D aside from his
into the limelight as a cabaret dancer. envi Ie repul:atlon as a dancer. Per. puth of crime to IH'e"ent un organ­

Those who have admired Valentino's work as an actor will ha~ he best known and mo··t popular Iz d gung of graftel' from robbing
tri n n A onnttIC, hen n addi- ot th e pertormed by Valentino Is an wh.low In a glgantl 'stock windle.

tion to seeing him in a trying and exacting role he dances hiS' way Apacl 'dance. This number hus be n '['he e tl\\'O c.Jlstlnct types of human­
to success in a Paris cafe. film' for a "A Rogue'S HOlUanre" unc.J Ity meet In un unuerworld cufe In

Of the picture itself, much may be said. It is action, Is one of the hlghllghts In the PI'OUU'- Pllrl!';. 'rhe gentleman Is attracted to
romance, drama, comedy. It has lights and shadows. It is like tron. the Apache's dancillg partner. He
a diamond of many flashing facets and above all it is different. In the photoplay Valentino I cust glye her money for the dance, which

Seldom does a picture come to the screen with so much to as a member of the underworld, a cafl; Is Immediately confiscated hy the Fer-
. _ _. dancer, known as the Red Rut. It is )·et. The truggle of the girl brIngs

recommeffil It. A storr:-of real. merIt,-two-oHhe mos~ -popular- re~arded--as highly dangerous to cross onsieur Plcaru toner side ana-from
stars of the screen, a dIrector m James Young, who IS second the Red Rat in any manner whatso- thut moment the two h come enemies.
to none, and a cast including such popular players as Brinsley ever and yet a Mons. Pictlt'd, mastel' 'rile plot carrie the spectator
Shaw and Kathryn Adams. criminal, deliberately picks a fight throllgh the Pari lun ullderworld how·

SkillfUlly threaded through the story are gay ballroom and with this power of the underworld und ing guy cufe scenes and the night life
tavern scenes. Flashes of night life, the mysterious comings tllereatter is In constant danger. 'rhe in til\-emS alld hotelR. In direct con­
and goings of a master criminal, narrow escapes, the skillful role of Mens. ,Picard Is assumed b~' trust to these scenes al'e those In tile

. f th p' r d th ld I f rttl h 'ld Earle Wllllrums. eountry Hnu the life at the chateauxcunnmg 0 e arts po Ice an e wor appea ole c 1 ren The Red Rat learns the plan of und villa of the French elite.
and rOI?anc~.. ... Picard and informs the pollee; but by Valentino doe ilis fanHIl)R Apadle

It IS a pl~ture that WIll be talked about because It IS dIfferent the Introduction of a love interest tile daure in the produl'tlon.
from the ordmary run of films. roaster crook is always able t'o turn the I

Monsieur Picard, the master mind of the criminal world, tables In a most unexpected mnnner.
deliberately antagonizes thei Ferret, a dangerous foe. Picard It Is a story full of sUI'pri es and PARIS ATMOSPHERE
has many qualities that 'make him a lovable character. He unexpected twists, furnl~hlng both
supports three war orphans and is a real daddy to them. ~e Wllllams and Valentino dilf~cult ulld I FOUND IN PICTURE

. 1 H f 1 f d exacting roles. The acti n IS excep-
ke~p~ hIS word. at a I ha~ards, ~ de eats pots 0 , angero~s tlonally tricky and the bu iness of a
crlI~llnals and aIds the polIce at a time when they are hot on hiS kind that requires the players to be "A HOl!lIe's HHlllllllC ,.' which \\'Itl he
traIl. _ consfantly on the alert. I:showll at Thellt"e on .

When his automobile breaks down he forces a young woman All the atmosphere, lure and 1'0- I filled with the atmosphere of gU)'
to loan him hers and in that meeting he learns that there is mlince of Paris are found in the film Pari. Its ('afes, its night life, ils
something in life he has missed-love. The girl recognized the and the love Interest provides material Bohemloll exl 'lellce al'e atl ('uught h.\"
makings of a hero in Picard and then follows an intensely human for excIting escapades and dramatic the t"amera. Bv.en EUI'le Will~UI~IS ami
story into which the Ferret keeps popping in an effort to under~ ltuatlons. The pectator Is k.ept In 1(odolllh Val!'.ntm~ lJeeHlu c.JlStmeti\'e

. ddt th ew fou datio which p'ca d' b 'ld' g suspense until the final fad -out. It I !"rendl types 111 till tory of u famou"
mme an es roy e.n n. n 1 r .IS Ul m .. not clear who stole the necklace or l~r ndl <'rook who did mol' good thun
He becoI?es a stool pIgeon !lnd IS thwarted, ma!1y tI~es .by his why Mons. Pieard should borrow the evil and who aided the polle. Th.e
own anXIety. But through It all, the Ferret s gIrl still clmgs to auto untll the final denouement wh n well known I' orts of Paris ar pic­
him. She suffers and endures much to keep this man out of jail all is explained and the Red Rat is tUI' d, depl 'tlng the gay nIght lif , and
while Helene Duprenay makes similar contributions on behalf left to face the rnu Ic alone. Rudolph ValentIno does an Apaclv
of Picard. One is a love of the underworld, the other a romance The story is the work of H. H. Van dance which would do credit to ParlR
of society, yet shorn of their coverings and reduced to their Loan, who has conceived some of the It elt.
elements they are essentially the same. most popular motion picture plots pre- Mu('h of the French ?tmospllere t

H a ity in all its phases is fundamentally the same. It is ented upon the screen. It was direct· PI' erve,d by art titles With the tr ~t~
. urn n . . . ed by James Young with a ca t which of the city und Its famous haunt.\; VI.'

like the s~me tune played m dIfferent key~ and to d1ff~rent meas- lncludes such name as Kathryn Ad- Ibl In the background, Pari fam <1
u~e: It IS .seldom. that a photoplay brl~gs out thl~ truth "so am , Brin ley Shaw, Marlon Skinner, in song and tor~' has been caught by
VIVIdly, so mterestmgly and so true to lIfe. That IS why A I Maud George, Harry Van I tel', H r· the eye of ill cam ra and brougbt to
Rogue's Romance" is different-why it will be talked about. bert S'tandlng and a score of others. the theater In "A Rogue's Roman",!'."
••"""""~""""-"'-~--"'~""""-"'-~~-""""---"""""'~-""""---"""""'~"""""""-""""--~--"'-"""""-"""""'--"'-""""----''''''''''''''''''-'''''''''''--'''-''"''Y'-'''-''''''''''' ...........~......,.-... ......................--..._....................__...........-r.l

Capitalize on ROGUE'S ROMANCE

\

MANY NOVEL STUNTS TO DRAW
PATRONS ARE SUGGESTED

BY ACTION OF PICTURE
Earle Williams and Rod.olph alentino Sure to

Fill Houses in Stirring Photoplay of
Night Life in Paris.

Earle Williams and Rodolph Valentino in the
same picture have sufficient pulling power to fill your
house at every showing. Both of these stars have
large followings and it should not require great ex­
ploitation to fill the house. There are, however, cer­
tain exploitation features necessary to the show
business. It is essential to have an attractive lobby,
use newspaper advertising and give the show proper
setting.

Ballyhoos, prologues, window tie-ups and the like
are effective and impress the public with the quality
and value of the picture. These may be inexpensive
and effective if a little care is used in the selection
of materials.

LOBBY DISPLAY

For a lobby display, nothing could be more effec­
tive than to mount some of the posters on composition
board and make cutouts. Dress you lobby to represent
a cafe by the use of a few tables, chairs and potted

plants. Place these cutouts in this atmosphere and
you have the illusion of a cabaret. By using streamers
and lighting effects this lobby may be made unusually
attractive.

An Apache in velvet trousers, silk sash and made
up to represent Rodolph Valentino is a ballyhoo stunt
that is sure to appeal to the mob. A man dressed
to represent Earle Williams going through the streets
attired in the latest dictates as far as clothes are con­
cerned and carrying two enormous loaves of French
rea ana. two bottles oIwme IS sure to attracrm

than the usual amount of attention. This stunt is
shown in one of the sequences of the picture.

CONTEST

Ask the local police to co-operate and give you a
number of Bertillon system cards. Have these dupli­
cated in the form of posters to tack on telegraph poles
and fences, stations and store windows. t Give the
description of Monsieur Picard, the picture of Earle
Williams in the role and any fingerprints you may
select. Place these cards in prominent places offering
a reward for any information as to where the famous
criminal may be found. Use this as a teaser cam­
paign and when everyone is discussing the where­
abouts of the famous French crook announce that he
may be found at your theatre in "A Rogue's
Romance."

Another stunt that will stimulate interest in the
production consists of collecting finger prints of the
persons in your community. Have someone in the
lobby or a local store, the week before the showing,
take finger prints of any person who wishes to have
them made. Collect these prints and during the show~

ing of "A Rogue's Romance" select a dozen each day.
Offer free admission to the owners of these prints, .
This will start everybody to studying their own finger
prints and those of their friends. Such a contest is
sure to prove popular.

DANCERS

An Apache Dance contest is another stunt that
will draw patrons to the showing. In every com­
munity there are several fancy dancers viein with
one another for honors. Offer a championship prize
for the dancers who equal or excel Rodolph Valen­
tino and his partner in the Apache Dance. This will
serve as a prologue and is sure to prove popular.

A display of pearls in thl:' jewelry store window
is sure to attract attention and prove an ideal tie-up.
The plot revolves around the theft of a pearl necklace.
Pearls are the most popular of gems and a window
display of them will draw a crowd.

A contest that has always proved fascinating
and which, although old, is ever new, is thlft of identi­
fication. Offer prizes for the person who will capture
Monsieur Picard on the streets of the city during the
showing of a "Rogue's Romance." Furnish a picture
of Picard masked, give a general description of him
and each day give his itinerary in the newspaper.

When a person has located the famous Picard
he should approach the individual and grasping his
right arm say "You are the famous Monsieur Picard
hero of 'A Rogue's Romance,' now being shown at th~
............ Theatre. I demand my reward."

In offering a reward for the capture of Monsieur
Picard, double the amount if he is captured in the
theatre, this will draw patrons at every showing.



CrookWith

HARD TO BELIEVE
FILM WAS NOT MADE

IN CITY OF PARIS
Vi'hen "A Rogue's Romance," which

wlll be shown at Theatre on
........ , wali projected in Paris the
atmosphere and backgrounds were so
true to the environs of the city that
it was hard for the P-arisian to believe
that It was produce an)'Wbere but
tI1elr home city. But such was not the
case. The picture was produced on
the west coast with Earle WJlllams
llnd Rodolph Valentino lnthe stellar
roles.

The sets were constructed after fa­
mous resorts In Paris and even the
treet scenes were duplicates of those

in France. Touch~s of the Parisian
night life are revealed In the sequences
and a famou cafe In the Latin Qual"
tier was copied for the Cafe d'Or, In
which ltodolph Valentino does his fa­
mous Apache dance-:

All the lure and glamour of gay Paris
with Its sodal events, Its cabarets, its
Bohemian 11fe and It famous poltce
ystem are revealed in stirring and

dramatic scenes. It i a picture of
Pari , a story patterned after the fa­
mous works of Balzac, De Maupassant,
Dumas and Hugo. Full of life, ro­
mance, adventure and mystery.

Value

The .fIngel·prlnt yst m is one of in­
terest and moy ea. By be tudled by
the layman without much dl(ficulty. It
consists simply of studying the loops,
whorls, arche and ridges of each
finger and thumb. These are classified
In the direction In which they run, the

UA ROGUE'S ROMANCE"

ALBERT E. SMITH

Earle Williams and Rodoll'h
Valentino in uA Rl)gue'a

Romance,"

,A receiver of tolen good Is called
a fence. In mnny countries and cities
famous fences spl'ing up, t10l!rl. hand

HOME LIFE OF CROOK,,~Fi!!fc!Iii!Ji0~r~Y~o~ur~ffi!li!!Ji!Pr~O~gr~am~~
DEPICTED IN FILM

24. Cont. pp.
25. THEME ff.

6. Intermezzo from "Suite
ArJesienne" Bizet

7. Last Lullaby Baron
(Dramatic)

16. THEME
17. Sinister Theme Levy
18. Cavatine Bohm

(Dramatic)

9. Cresendo Galop .. Bosisio
10. THEME
11. Cont. to action
12. Moonlight Shadows

(Valse Lente) Baron

35 sec.
1 min. 5 sec.

THE END

2 min. 20 sec.

3 min.

1 min. 15 sec.

1 min. 10 sec.
2 min. 20 sec.
2 min. 15 sec;

2- min...20 sec. 2. izzica~ Mysterioso ....
Minot

l_mlih 50 sec...... 3, ..A ...La Parce. ~ •.•Verdun
(French One-Step)

2 min. 40 sec. 4. Repeat "Danse Des Sa­
voyards" .... "Lamothe"

Accordion etrects.
5. Dramatic Recitative No.

1 Levy

1 min. 5 sec.
1 min. 10 sec.
1 min. 5 sec.
3 min. 25 sec.

1 min. 35 sec. 19. Repeat "Danse Des Sa­
voyards" ..... Lamothe

to action, "Accordion Effects."
1 min. 40 sec. 20. Dramatic Narrative ....

Pement
1 min. 45 sec. 21. Phantom Visions .

Stevenson
(Mysterioso Dramatic)

1 min. 25 sec. 22. Chant Elegioque .
Tschaikowsky

(Dramatic)
23. Humoresque ....

(Cornie)

Louis Porguet is the
PIoprietOL

And when you carne

Tricking the Tricksters

Begin pp then
I had adapted

The Ferret keeps the
Prefect

At the Prefect's office

(On Telegram) We Need
You at Once

NOTE: To be played with Hand
Give Me the Money 2 min.

T. Your money will be
rl'turned

T. The police remembering

T.

T.

T.

NOTE: Music listed on Vitagraph Cues is guaranteed to be Non-Tttx­
abie by Belwin, Inc., 701 Seventh avenue, New York city, New York.

T.
T.

T. You are the man of the
mask

My pearl necklace is done
I regret that I have

not had
At the headquarters
The Ferret on watch

T.

T. The Ferret by
Underworld

T.

T.

T.
T.

T. You Will Not Dance?

T. Your car will be returned

(YITAGRAPH) "

Specially Selected and Compiled by M. Winkler.
The Timing Is Based on a Speed Limit of 14 Minutes Per Reel

0.000 Feet)
THEME: "WHIMS OF LOVE" (Melody Caprice). By Baron.,
To Be Played Until Length of Soene No. Title and Tel1lpo of
T (Title) or S (Soene) • Musical Composition
S. At Scr~ning 50 sec. 1. Danse Des Savoyards ..

Lamothe
(Characteristic)

T. Where is the home of
Jules

S. Police racing after
Marrier

T. -Next day the trial
T. At the Cafe D'Or
T. At a fashionable Hotel

MUSICAL SETTING FOR '~ROGUE'S ROMANCE" FAMOUS fENCE IN Fingerprints No
MOTION PICTURES M ' P' d D 6 All' ed the police. The French police lIYll-. onSleur lcar e es tem Is the gr atest In the country and

Systems of Paris Police. yet. Monsieur Picard defeated It. He
rubbed shoulders with the police, aid­
ed them in capturing criminals and
always escaped.

The story has been written into a
picture by H. H. Van Loan, directed
by James Young entltled "A Rogue's
Romance." In thl film which will be
shown lit Theatre on
.. , .... '" .. Earle Williams is cast as

number of rldge~ C IDlloslng them, the ~lonshmr l'\(-nrd llnd Rodolpti Valen.
TIU s out 6f exTstence. A en~e may angle and sudl o(hel' Identifying marks tino as The Ferret, another crook of
r~n _a jewe::y store, pawnshop, cafe?r as.ma~~stln~u!...!! !henLJrom anotl).r1dl1Iecen.t callher.-V lentln perform
cigar store; but the most common Is Iset. his famous Apache dance In this pic-
the pawnshop whel'e the goods may The hand l.II'e regarded as five ture. I

hI' received and disposed of with less pall'S. Beginning at the left thumb,
~usplclon th . f tI th the thumb and forefinger are regarded

an an~ 0 Ie 0 er. as the first pair; middle and ring
Police in ruost cities, however, keep 1 finger the second, little finger and

a close watch of pawnshops and In thumb of right htlnd, third; fore and
this manner large quantities of stolen middle, fourth; ring and little, fifth.
g90ds are recovered each year. It Is from these combinations that the

The jeweler and especially the cla stflcatlon Is made. The pair is
manUfacturing jeweler Is a f~vorlte used as a denominator In an Identlfy­
business of the professional fence, for Ing fraction, the numerator being des-

1 min. 10 sec. 8. Agitato Noyes th~y enable him to recut gems and so Ignated by number referring to cer-
change piece of jewelry that they are tain loops, arches or whorls found- in
r.ot easUy recognized. the varlou pairs.

?lIany fences have their 0 es In From thl .. By tem, a cornpl1cated aB

their bats, 0 to speak; that ,they It may seem to the lay mind, the police
frequent cafes, restaurants an pool-j In any clt~r I ahle to locate a set of
rooms wh re prospective customers finger prints In a few seconds. The
and clients may be easily approached. possibility of two persons havlng the

3 min. 30 sec. 13. French Comedy Over- It Is seldom that a thief takes It same marklnlr o~ the same. finger are
ture Keler Bela upon himself to di pose of the artlcles one In several ulIllIon while the possl-

directly. He much prefer paying a blUty of two persons looking alike are
1 min. 10 sec. 14. THEME fence an exorbitant comml ion to tak. great.
3 min. 45 sec. 15. Misterioso ..... Haines in~ the chance of getting arre ted. A person may change personal ap-

A typical fence I depicted In "A pearance; but It Is practically Impos­
Rogue's Romance," which will be "Ible to chan::e finger markings. It
shown at Theatre on they are filed otr, they soon grow out
. . . . . . . . . . .. This type of fence Is the with the same markings.
('afe or dive keeper. He Is essentially Tile easle t way to take finger prints
:l buslnes man and does his jewelry Is to pres the finger on an Ink pad or
business In his Inner office, which Is a smoked plate.. If you wish to pro­
\,ell guarded. To thl man come duce a fln~er prmt on a door, chair,
thieves of all clas e -the gentleman gla s or like dust orne lamp black
crook, who take.> great chances to se- over the surface and blow off the
rure enormous urns and the petty loose powder.
thief, who steals a pocketbook. Th~ This system I Interesting but It was
two types of rogue are portrll~'ed by not sufficient t.~ cupture Monsieur Pic­
two of the foremo t male stars, Earle ard, a famou. I rench criminal, who ald­
Williams and Ro<kllph Valt>ntlno. The
former Is ca t a a ~entleman, Ion- a-.......................--......._--~ ......................~-........- ...............--->------..........fllI
sit>ur Picard. and the latter a an

Finck Apache, a danreI' In a cafe. The two ~!li!!Ji!lffi!@li!!ffi!Iii2li!l!@li!!ffi!Iii!!ffi!ffi!Jii!ffi!lii!!ffi!ffi!Jiii!ffi!Jii!!ffi!ffi!Jiii!ffi!Jii!lC!lli!!liii!ffi!Ji~Ii!!Iii!ffi!li~Ii!!Iii!A!llii!!ffi!~!ffi!Iii!!ffi!~~
n atch wits and fi"'ht a moral battle.

T.

T.

___ T. Jeanne Derneau, _et<!;. _

...

A VITAGRAPH PICTURE

IN

AND

Present.

ogue'sRomance"
By H. H. VAN LOAN

Scenario and Direction by JAMES YOUNG

EARLE WILLIA S

THE CAST
Mon ieur Picard EARLE WILLIAMS
The Ferret : .. RODOLPH VALENTINO
Helene Duprenay , , .. Kathryn Adams
M. Henri Duval " Brinsley Shaw

RODOLPH VALENTINO

"A

"A Rogue's Romance" Is
Story of Unusual Interest.

and

OPERATORS' CUES
40 ft. From end of reel.

Close Up Auto Tire
40 ft. From end of reel.

Letter I had hoped that you will not, etc.
40 ft. From end of reeL

St. The lights will be turned out.
In the Darkness, etc.

45 ft. From end of reel.
St. It was a gay life; there were two

Dancers. etc.
THE END

Famous Crook Aids
BafBes Authorities.

Part No.4.

Part No.2.

Part No. 1.

Part No.3.

FRENCH POLICE
SUBJECT OF FILM. .

Tile l:<'l'ent'h pollre Rystt>1lI hns been
Ih(' ~uhjp('t of Rp ('1111 artlcleR llnd fic·
tlon . torlPR. It I a Rystem that gets
ItR mAn without much ado. It was
In I,'ranc'p that thp Hf'I'tlllon y tem
orl;.dnat('cl. It wa. In\'t>nted by Al­
pilon!' Hprtlllon nnel Introduced Into
tll(' {TnllNI ,'Iutt>. In 1 i.

1'111>1 ~~ ..t!'1Il ('on~1. t!' of a ,t>1'11' IIr
IIII'll. uren1Pnt~ lind illentlftratlon murkR

The horne life of a crook Is a ubject
little under tood by the general publlc.
He I regarded a a creature entirely
different from law abiding citizens.
HI character, t1loughts actions, habits,
emotions and taste are regarded as
.0methLng dltTerent from his righteous
brother. Yet thLs Is all a false "Con­
ception resulting from unfamiliarity
with the person.r.t:------ -- - - ---~ ~1lI A crook usually has nothing to Iden·
tity him as such. He i usually a like·
flble fellow, steady in 'hIs habrts, often
time strictly temperate and abstain·
Ing from the use of tobacco. Many
tim s his family are not familiar with
his career. He t a lovable I usband
and a mod 1 father. .

This type of crook Is not common
<lIe finger, left little finger and left In frctlon, becau e the av rage writer
forearm. The e are cia Ifled accord- ha never taken the trouble to go Into
Ing to the length of the heaa. the home life of a crook. Then again

Thl famous French police system there are a many type of criminal
which record the relllovais of families as there are dns es of society and the
fl'om hou e to house, the details of a [thUg I not alwnys the u~ly dlsagree­
Illan' hu Ine~s and hll. at finger tips IIhle f 110w he I pictured. Often he I.
lIle hLstory 01' n person as oon n that It likeable f Ilow and mnny times dis­
l1t'r on land In Pari I the center of plnys real wit.
Intere t In "A Ro~ue' Romance" 10Rt of them are cl ver l1lf't'hanlc ,
which , III h hown at Ilrtl:t. or prof lonal men and drift
Theatrt> on . . into Ihl'lr carpl'r through t>n Ironm nt,

In thl!; production Earle Wllliam <Ii nppointm nt, ml fortune or h d·
rt>prp.pnt!'! )lonRleur Plrard, n French 11'.. n('s.. In nny ra e It I thl' re. ult
('rlmlnnl who hnrnt' thl fnmou. y - of a wronj.( life; for the crook who
Ipm anrl hy u Inj.( .Imllar mt'thodR puts iO pf'r ('t>nt of 111t> t>trort Into
lIl<1. th(' pollct' on .pv('rnl orra.lon. honp.'1 Inn l' herom fAr rlrhpr than



R "omance

Program

HARD TO BELIEVE
FILM WAS NOT MADE

IN CITY OF PARIS

;\[onsi III' 1'1l'1I1'l1 nnd Rodolph Valen·
tlno as The Ferret. anoth l' crook of
different caliber. Valentino performs
his famous Apuche dance In thIs pic­
ture.

IN

Your

A VITAGRAPR PICTURE

ALBERT E. SMITH

Rogue's
By H. H. VAN LOAN

Scenario and Direction by JAMES YOUNG

For

EARLE, WILLIAMS

THE CAST
Monsieur Picard EARLE WILLIAMS
The Ferr,et J. • • • • •• RODOLPH VALENTINO
Helene Duprenay Kathryn Adams
M. Henri Duval Brinsley Shaw
Jeanne Derneau Maude George

Presents

AND

SYNOPSIS
One of the chief attractions at the Cafe D'Or in Paris is the

native dance of the Ferret, an Apache. This king of the under­
world is considered a great power and it is regarded as danger­
ous to cross him. But Mons. Picard, a master crook, knows no
fear and he beards the lion in his den. Ther1 follows· a battle
of wits. The story has all the charm of an Arsene Lupin, the
adventure of a "Raffles," the romance of Balzac, the appeal of a
De Maupassant, the drama of Dumas and the mystery of Leroux.
Skillfully threaded through the plot are gay scenes of ballroom
and tavern, Apache dances and countless flashes of the night
life in Paris. It is a picture that will be talked about because it
is an unusual story given a rich and polished setting.

RODOLPH VALENTINO

"A

HOME -LIFE OF CROOK
DEPICTED IN FILM

llllllS out of exi 'lene

"A Rogue's Romance" Is
Story of Unusual Interest.

Humber or 1'ld~Ps l'ompo. Ill~ th m. tile
A rem'l' Illay nngle and R\Il'h other Identlryln~marks

run a j welry tell·e. puwnshop. cafe or ns may dlstingul. h thpm from another
clglli' store; but the most COlllmon Is !let.
the pawnshop wher the goods mQcy I The hands ar regarded IlS five
l>f' received and disposed of with less pairs. Beginning at the left thumb.
Ruspicion than anr of the others the thumb and forefinger are regarded

. ItS the first pall'; middle and ring
Pollee tn ruost cities. how-ever. keep l\nger the second, Ilttle finger and

a Close watch of pawnshops and in thumb of right hand, third; fore and
this manner large quantities of stolen middle, fourth; ring and llttie, fifth.
goods are recovered each year. It is from these combinations that the

The jeweler and especially the classtficatlon is made. The pair is When "A Rogue's Romance," which
manufacturing jeweler is a favorite used as a denominator In an Identlfy- wlll be shown at Theatre on
business of the profel!sional fence, for Ing fraction, the numerator being des- , was projected in ParIs the
th~y enable him to recut gems and so Ignated by numbers referring to eel'- atmosphere and backgrounds were s~
change pieces of jewelry that they are taln loops. arches or whorls found In true to the environs of the city that
r.ot easlly recognized. ,the various pairs. It was hard for the P·arlslan to beHeve

Many fences have their 0 es In From tht.. y ..tem. a .. compUcated a" that It wa.. I>ro ce an ere but
theIr hlits, so to speak; that ,they It may seem to the lay mind, the pollee their home city. But such was not the
frequent cafes, restaurants an 001- In any city I able to locate a set of case. The picture was produced on
l'Coms where prospective customers l\nger prints in a few seconds. The the west coast with Earle W1lllams
and clients may be easily approached. posslbllity of two persons having the and Rodolph· ValeIlltlno in the stellu

It Is seldom that a thIef takes It ame .markings on the- same finget are .1'0 es.
upon himself to dispose of the articles one in several m'lIlion while the possl- The sets were constructed after fa­

-directly. He-.mnch -p.ce.ferS---Pafing blllty of t~ persons Looking aUke are mous resorts In Par~_and_even _the..
fence an exorbitant commission to tak- great. -street scenes were dupUcates of those
Ing the chance of getting arrested. A person may change personal ap- in France. Touches of the ParIsian

A typical fence Is depicted in ';A pearance; but It is practically Impos- nIght Ufe are revealed In the sequences
Rogue'S Romance," which will be sible to <'(lange finger markings. If and a famous cafe In the Latin Quar-
sbown at Theatre on theY' are flied off, they soon grow out tier was copied for the Cafe d'Or, In
. . . . . . . . This type of fence Is the with the same mar~lngs. which Rodolph Valentino does his fa·
eafe or dive keeper. He Is essentially The easiest way to take finger prints mous Apache dance.
:.t business man and does his jewelry Is to press the finger on an Ink pad or All th~ lure and glamour of gay Paris
uuslnel\ls In his Inner office, which Is a smoked plate.. If you wish to- pro- with lts SO"t!Lal events, Its cabarets, Its
\,eIl guarded. To this man come duce a fin;.rer prmt on a door, chair, BohemIan life and its famous poltee
thieves of all classes-the gentleman glass or like dust some lamp black system are revealed In stirring and
crook, who take,;; great chances to se- over the surface and blow off the dramatic sc~nes. It is a picture of
('ure enormous sums and the petty loose powder. Paris, a story patterned after the fa­
thief, who steals a pocketbook. The This sy.stem Is Interesting but it was mous works of Bal~ac, De Maupassant,
t,,·o types of rogue are portrayed by not suffiCIent to capture Monsieur Pic- Dumas and Hugo. Full of life, 1'0­
two of the foremost male stars, Earle llrd, a famous French criminal. woo ald- I mance, adventure and mystery.
Williams and R()dolph Valenti·no. The I
former Is cast as a gentleman, Mon- It-------~----''''''--''''''---''''''------''''''-'''''''''''''l1
sieur Picard. and the latter as an
Apache, a dancer la a cafe. The two
".atch wits and fight a moral battle.

Intermezzo from "Suite
Arlesienne" Bizet
Last Lullaby Baron

(Dramatic)

24. Cont. pp.
25. THEME ff.

16. THEME
. 17. Sinister Theme Levy
18. Cavatine Bohm

(Dramatic)

and

2 min. 20 sec. 6. -

2 min. 20 sec. 2. Pizz;ica 0 Mysterioso ....
Minot

1 min. 50 sec. 3. A La Paree ..... Verdun
(French (he-Step)

2 min. 40 ec. 4. Repeat "Danse Des Sa­
voyards" .... "Lamothe"

Accordion effects.
6. rlramatic Recitative No.

1 Levy

1 min. 10 sec.
2 min. 20 sec.
2 min. 15 sec.

1 min. 35 sec. 19. Repeat "Danse Des Sa­
voyards" ..... Lamothe

to action, 41Accordion Effects."
1 min. 40 sec. 20. Dramatic Narrative ....

Pement
1 min. 45 sec. 21. Phantom Visions .

, Stevenson
(Mysterioso Dramatic)

1 min. 25 sec. 22. Chant Elegioque .
Tschaikowsky

(Dramatic)
23. Humoresque .... Finck

(Comic)

1 min. 5 sec. 9. Cresen.do Galop .. Bosisio
1 min. 10 sec. 10. THEME
1 min. S sec. 11. Cont. to action
3 min. 26 sec. 12. Moonlight Shadows

(Valse Lente) Baron

3 min. 30 sec. 13. French Comedy Over-
ture ........ Keler Bela

-1 mIn. 10 sec. 14. THEME
3 min. 45 sec. 15. Misterioso Haines

OPERATORS' CUES
40 ft. From end of reel.

Close Up Auto Tire
40 ft. From end of reel.

Letter I had hoped that you will not, etc.
40 ft. I"rom end of reel.

St. The lights will be turned out.
In the Darkness, etc.

45 ft. From end of reel.
St. It was a gay lif1e; there were two

Dancers, etc.
THE END

Tricking the Tricksters 3 min.

(On Telegram) WeNeed
You at Once

Jeanne Derneau, etc.

T. And when you came

T. The Ferret keeps the
Prefect

Begin pp then
T. I had adapted

Part No.4.

T. The Ferret by
Underw-DrW

T. Your money will be
returned 35 sec.

T. ·The police remembering 1 min. I) sec.
THE END

Part No.1.

Part No.2.

T. At the Prefect's office

T. You are the man of the
- ---mask---

T. My pearl necklace is done
T. I regret that I have

not had
T. At the headquarters
T. The Ferret -on watch

Part No.3.

T.

Famous Crook Aids
HafRes Authorities.

T. You Will Not Dance?

NOTE: Music listed on Vitagraph Cues is guaranteed to be Non-Tax­
able by Belwin, Inc., 701 Seventh avenue, New York city, New York.

T. Where is the home of
Jules 1 min. 10 sec. 8. Agitato Noyes

S. Police racing after
Marrier

T. Next day the trial
T. At the Cafe D'Or
T. At a fashionable Hotel

FRENCH POLICE'
SUBJECT OF, FILM

T. Your car will be retllrned 1 min.•15 sec. 7.

N'OTE: To be played with Hand
T. Give Me the Money 2 min.

T.

'fhe hom-e life of a crook Is a subject
little understood by the general public.
He Is regarded as a creature entirely
different from law abiding citizens.
His character, thoughts actions, habits,
emotions and tastes are regarded as
something different from his righteous
brother. Yet this Is all a false 'Con­
ception resulting from unfamJllarity
with the pellSon.

1:(:--......------......------------......-------1:( A crook usually has nothing to Iden­
tifyllim as such. He is usuaHy a like­
able fellow, steady In his habits, often
times strictly temperate and abstain­
ing from the USe of tobacco. Many
times his family are not familiar with
his career. He La a lovable I~usband

and a model father. }
This type of crook Is not common

dIe finger, left little l\nger and left in fi·ctlon, because the average writer
fnrearm. These are classified accord- ha never taken the trouble to go Into
In~ to the length of the heall. the home life of a crook. Then again

Thl famous French police system there are as many types of criminal
\\'h ich records the relJ1Uval of families a there are ('lasses of society and the I
from house to house, the details of a IIlUA' Is not always the uA'ly disagree­
ma busin liS an~ has at finger tips able fellow fte Is pictured. Often he III
the history of n per on as soon as that a likeable fellow and many times dis­
pel' on lands in Pa ris Is the center of plays real wit.
Interest in "A Rogue's Romance" Most of them are clever mechanics,
which wlll be shown at lIrt! ts or professional men and drift
Theatre on Into their career through environment,

In this production Earle Williams disappointment, mi fortune or heed­
repre l'nts Monsieur Picard. a French les ne . In any case it Is the result
er.imlnal who baffles this famou sys-Iof 'll wrong life; for the crook who
tPIll und hy using 1mlIar methods puts 70 per cent of the f'ffort Into
ulds the pollee on !leveral occasions. Ihonest 10001' becom far richer than I

Contrusled with this character Is he evpr could through his career of
that of The Ferret, portrayed by thieving.
H'Odolph V'Ull'Dtlno. He nM!I liS un The subject Is dealt with at lenA'lh
informer and keeps the police In- by H. H. Van Loan In "A ROjXue's Ro-
fOl'lned of Monsieur Picard's move- munce," which wlIl be shown at .
Illpnts with no pedal desire to aid the Theatre on In this
police. stOI'~' 11e take two distinct types of

Valentino as a cafe dancer per- Iunderworld dwellers and revf'uls the
fnrms hi famous Apache dance In the various side of their natures. It Is a
production. study In criminology that Is Interesting

The Apache dance Is rough and pro- and appealing. It takes the pectator
\ Ide a thrill as performed by Valen- I Into the underworld of Paris, Its cafes,
IInO and his partner. Earle Williams mansions and ~a'Y night I1ff'. It pre­
:. co- tarred with Valentino in this srnt Earle WllIlam and Rodolph Val­
rl'oduction. He has the role of Mon- entino at their best. The latter per­
sieur Picard, a famous French crook, forms his famous-Apache dance In the
who both aids and outwits the police. production.

The French police sy tem has been
111~IJ:I~r-ot--sllectl1l RTUcIe and-fi
lion stories. It Is a sy tem that gets
its man without much ado. It was
in 1<'l'Illll'e that the Bertillon system
orl:.:lnatec1. It was Invented by AI·
phonsp R('l·tl1lon and Introduced into
t he United Stall'S In 1887.

This s~·:;;tf'm consists of fI serips ur
measurements and Identification marks
and In('ludp the now famous flngpr­
print s~·stem. In addition to recordlnj:l
a;:l', hl'l~ht. w('lA'ht. race, nationality,
('0101' of skin. hull', eye !I and the taking
uf 1hllmb lines fil1d fin:.:el' prints, cars
lind !Il'fol'mitlps thNe lire 11 number of
:nPHSllrpmpnts tal<en. These conslsl
of meallur('ments of the body, head
and limbs. '['ho e ~('nerally Included
111 fl record ur the height when stand­
InA'. the height when sitting or length
of trunk. the reach from nnger tip to
nnger tip; the length and width of
h(,flrl: I('n/tth nnd width of rl~ht ear,
length of left foot, length of left mld-



"A ROGUE'S ROMANCE"

Set ofaxl 0 Black and White Photographs. Excellent axlO Strai_ht Portraits of the Stars Are Also Part of the Set.
• •

"I am looking for Jules Marler." bring you face to tace with that clever
tammered Helene. l'ogue M'sleur PICllrd."

"What do you wish to ee him for," Mon leur Vollere and his partner,
Jeanne saw Helene's Inquiring gaze Gasnler, bad set that afternoon for
directed at the children. "Yes, th(' e their coup. Gasnler had told the coun­
are our children," she added. The t'ilman to bring the ca h for their
Innocent remark ent a thrill of dt - stock In the new venture to theIr ho­
may through Helene, Their children! tel, ond the two crooks were waiting
Recovering her composure she said: to colle t the profits. In the adjoin-

'~nform M:' leur Marler that the Inlt room sat the Prefect ot Pollee
Prefect of Pollce I coming here to- with the I' c('iver of the dlctnphone at
night to arrest him!" Her statement his ears.
was Interrupted by the entrance of "There," the Pret ct exclaimed.
Iarier him elt. Jule' anxiety tor "One ha just delivered five thousand

Helene revealed to Jeanne what she I (ranc tor his tock."
bad I~ng--suspe ,but wou never ," lII'1 r replied. w~ft1y h.e
permit her heart to realize, thnt Mar-, made hi way to the door of 'ollere s
ler wa not tor her, that he loved suite. It opened, and M. Renault.
omeone el e. he lett them th('re. It short nnd fat and nervou , came out.

wa to be her last meeting with Jules Marler tourhed him upon the houl-
Marler. der.

',Why wby did your wife leave so "Come with me a moment, 1\1' leur."
, " B' ~larler asked.

uddenly. elene asked when Jeanne "s" R It t d d M .had • 0. enau as en e , an arler
gone. guided him to hi rOoms. where the

"My what? I have no wife." Prefect waited.
Impulsively the gIrl's arms fiew up- "You have old your vote and paid

ward to take him In her arms, but Iyour ca h for worthlc stock with
they fell back before the laughing whIch you meant to profit at the elt­
e e of Marler. and the millng tace pense of the city," tile Prefect
ot old Brulllon. Then followed their charged.
first exquisite hour together, an hour "0, no, no," persl ted M. Renault.
of confidence In which Jules Marl r, But Marler thl'u t hi hand Into the
explained somewhat of hi life, how little counrllmnn' pock t and drew
he.had b n r ared amid the evil way forth th(> ]1l1l'cho d stock certltlcat(,ll.
of fontmarte, how he had gone to Th Pref ct ord(>rNI him to be eoted.
war. how h had tound the thre chll- On In' one the ('oul1cllm n were
dN'n whom he hnd ad'Opted. trapp d. Ilnd whE'n th mayor arr!\'ed

" nd when I aw you, and yOIl gave thp !I('heml' of VolI('l'e had h nile·
U! hope of a better life. I kn w what ('I'K>;rllll~' h){wk('<1.
that strange 10nj:{lng wa a wi h for "l\o\\'. If ~'ou will 11lIrdon me," M,,·
a home and tor love I" rll'r ho\\(>(\ 1-:1I11U11tl)" nne\ dl. IIppeared.

"The Ferret fia mad Kood hi In the hall he put II 11losk ov r his
thr('ot." rrl d Jule, farler. "It must 1';1'('., lind lit the> (}00l' of 011 re'
have heen he who told the pollcE'." >:lIlte he fll' W II rt1yohel' un,d wulted.

'Vlth H('I('n '8 kls, upon hi lip Thl' floor OIWnf'd. lind Murler hackpfl
Marl('r', pI dltE' to win 1\ trlhllte from hi..; IIwn Illto the rOOI11. Yoller car­
.oclely h com no longer a ImplE' rE'· rie>d II f'II1<1I ha~ t\lh'd with bank note~.

. Iv('. AIr ad h h 0 put Into motion hI will fn\;(' ('111'1' fli thE' 111011 Y for
hi. 1 I ---......

(Continued from Page 2)

"A ROGUE'S ROMANCE" ea y olution to what would have beena new tery. he hand d the string
to '~fadame Mollneaux. fadame Moll­
neaux took the string In her hands
and examined them.

''The e are not mine." he cried,
rpud, then wept on up the hill on the honestly a tribute from ocIety. It he The Prefect was astounded. Cer­
false trail. could only learn the purpose ot 'M. tainly they must be Madame' paris.

The next morning Helene Duprenay Vollere. What cour e events would Then Hel ne spoke.
received the Pretect of Pollee. Itake at the hateau Duprenay he could "I had hoped that my pearl would

"Madamol elle, the license ot the not conjecture, but at least they would be accepted tor the missing one and
automobile In which Picard escaped bring him near to Helene, the girl that we might be saved any further
reveal that It wa owned by you." whose respect he wi hed to win above humiliation."

Helene had suspected that her visit- nil 1 In IIf . The girl's plteou etrort to shield
or ot the night before was a thlef'l The Count him elf Introduced M. him prompted Marler. He stepped
That he was the famous Picard had Vollere to Marler. forward to the Prefect and sRI~
not oc.cuned to 11err-but she knew that "I know- M. -VoHere eTY weII.... • elleve you will find the pearls
men do not mask them elves tor good Marler acknowledged the pre entation. In that drawer." Marler replied to the
purpo es. So when he had returned Vollere frowned. A thr at seemed to laughter,
the war cros to the Cafe d'Or she had be hidden omewh re In that cool The Prefect made a motion toward
written: \·oice. the draw r, then as It fearing trIck-

"When you have rec Ived as noble I "M'sleur Duprenay, I teel It I my ery, nodded to Marler to open It
a tribute trom society as you have won duty to warn you not to Invest In 1\Iarler pulled the drawer open. There
on the field of hattle we may meet IM'sleur Vollere's scheme, nor to vot!! lay the pearls w~ Vollere had hill-
again." for It." den them.

Leon Vollere was a promoter, He I To the count's surprl ed question The little hotel where M. Gasnler.
lived at the fashionable Hotel Chan- he said: ''There are matters about the partner of Vollere looked atter
tlllon and through friendships had which you have not been Informed." th Ir busIness. the next day enter­
collie to know many of the member The count thanked him anl! a moment talned visItor,
of the city council. He had planned later Marler tound him elf face to face "I ant a room next to M'sleur
Il stock Investment scheme by which with Helene. She looked at him anx- Vollere' ." the6tranger said and handed
a mythical Indu try was to be laUnch-\' lously. th cIe a card r adlng: '~. Armand
ed, the stock to be old among the "I recognized you by your voice- du Bois, coUand Y81'd." Convinced,
councilmen who would realize enor- you are the man of the mask I" the clerk gave him the room and an
mous profit. he said. when the fran- A Marler was about to offer an ex- hour later after Vollere and Gasnler
dllse had 1W{'Jl pllsged. planatlQn th re was a scream. had I ft. the stranger wa busily en-

MonsIeur VollE're had I'1Wt through "My neckln I gone," Madame gnged In laying the wlr s of a ·dlcta-
acquaintances at the Chantlllon, ount ~follneaux cried. phone.
Duprenay, his wife and his daughter, Helen and Marler sprang to tnelr And while M. du Bois was thus en·
Helene. Marler' inter t In Vollere fe t. Hel nE' tnrned to him, her great j:{ap;ed the Prefect paid anotber vi It to
began one afternoon when he wan- E'ye filled with tears. the hateau Duprenay. The daring
dered 'by chance through the hotel and "The fart that you were our guest robhery of Madam Mollneaux's n ck­
saw him at tell with n group of la- honld hll\'e prevented you committing Ince conld have be n nc ompllsh d by
die, Marler had no means of learn- n rth ft here," gh snld. . only the elusive 1. Picard. he told
Ing at once Voller's purpose. hut he larler wonld have prot sted hls In- ('onnt Dnprenay. ThE' careeor of th
knew him to b a crook. s/) h d ter- no enre hnt Helene left him and w nt rloj.!'lIe wng at an end, h<lW Vf'r, h a­
mined to keep an eye on his activities. to her j:{nE'!lt. . he !ltood near the . nrt'cl the nnt, fQr ~hnt "ery night h('

o It WlU' that sevE'ral days later ooor to the> hall he Clnw 11 fllrnr(' qnlck- plannM to llrre. t him at an • partmE'nt
when h again pnld a v!llit to the hotel ly hE'tween two foldlDlt'i fit PIa d Rlvoll.
hoping to learn ,om thlnlt of the pur- 1.0 the...mns.Lc. room. HI'IPUe" 1Jvt'ThelI1'd.

mE STORY OF
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•
"I am looking for Jules Marler," bring you face to face with that clever

stammered Helene. rogue M'sieur Picard."
"What do you wish to see him for," Mon leur Vollere and his partner,

Jeanne saw Helene's Inquiring gaze Gasnier. had set that afternoon for
directed at the children. "Yes, these their coup. Gasnler had told the coun­
are our children," he added. The ('lIman to bring the cash for their
Innocent remark sent a thrill of d1 - stoe.k In the new venture to their ho­
may through Helene. Th Ir chHdren I tel, lind the t\vo crooks were waiting
Recovering her composure she said: to collect the pl·ofit. In the adjoin-

'!Inform M'sleur Marler that the Init room sat the Prefect of Pollce
Prefect of Police I coming here to- with the I' elver of the dlctaphone at
night to arrest him!" Her statement his ears.
was Interrupted by trie entranCe of "There," the Prefect exclaimed.
Marier himself. Jule' anxiety for I "One ha just delivered five thousand
Helene revealed to Jeanne what she francs for his tock."
had long suspected, but would neverI "Good," Marl I' r plied. wlftly I~e
permit lier heart to realize, that Mar- mude his way to the door of Vollere 8
ler wa not for her, that he .loved Isuite. It opened, and 1. Renault,
omeone else. he lett them there. It hort nnd fat nnd nervous, came out.

was to be her last meeting with Jule IMarler tourhed him upon the shoul-
~farler, der.

',Wby why did your wife leave 0 "Come with me a moment, l\f' leur,"
suddenly" H~lene a ked when Jeanne ~farler asked.
had gon~. ' "0," Renault a ented, and Murler

" gUided him to his rooms, where the
My what? I have no wife." Prefect waited.

Impulsively the girl's arms flew up- "You have old your vote and paid
ward to take him In -her arms, but Iyour cash for worthlc stock with
they fell bock before the hlUgh1ng which you meant to profit at the ex­
eye of Marler, and the millng face pen e of the city," th Prefect
of old Bromon. Then followed their Icharged.
flrst exquIsite hour together, an hour "0, no, no," per Isted M. Renault.
ot confidences In which Jules Marler But Marler thrust his hand Into the
explained omewhat ot hi life, how IItti councilman' pocket and drew
he had be n reared amid the evil ways Iforth the purchll ed tock certificatE'S.
of Montmarte, how he had gone to The PI' fect ordered him to be eated.
war, how he had found tile three chll- One hy on the councilmen were
drE'n whom he had adopt d. trapped, and when the mayor arrived

"And when I aw you, and you gave thl' schE'nw of Vo\lE're had been uc·
Ie h1lpe of a better 11 ,I trnr·. \TlIy hlocked.

that trange longIng wa , a wi h for "'ow, If you will purdon me," Mil-
a home and for love!" ri 'r howe<! ~nllllntl~· and dl appeared.

''The Ferret has made good hi In the ha1\ h put II lUa k over bls
threat," cried Jules Marler. "It must ('ye, , nnd nt the door of Vollere's
have heen he who told the pollce." slIlte h d.·ew n re,'olver and waited.

With Helene's kl npon hi lip Th dool' openl'{l. llnd Marler backed
Marler' pi dge to win a trIbute from Ihis ml'n Into the rOom. Vollere Cllr­
society he arne no longer a sImple re- ri d II ('ush h!l~ fl1\('d with bank notes.
solve. All' ady he had put Into motion "I 11'111 tuke ('nrl' of the money for
hi plan and with the daring that had t1lP rij(htful ownel'." ~Iarier said.
marked hi career as~ M. Picard he "You two will be ~1\'I'n 6,'1' minutE' .
called upon the Prefect at the office IYou mllY heut thl' police Ul'I'OSS the
of poll e headqunrter the next morn- honlE'r." The ('rooks lied, and Marler
Ing. HI card with the name of l'll rrll'fl 1hI' hilI( to hili rO ms, where
"Armand <1u Bois. cotland Yard," won hI' 1urJled It /1\'('1' t I the ~Iay()r.

him nn Immediate Interview. When he "The Mllyor \\'111 r('turn your money
and the Prefect wer facl' to face, tI' you," h(' Kulli. HE' hllcked tOWIll'd
~Iarler said: lit .. (h./lJ'.

"I was unahle to make kllown to yOIl "r,'IIl·('w('lI. ;\\'loiipllI' Prefect. Do
my IdentIty the night Madnme Moll· not f(lr;.rl'f lhlll ~'ou owe n debt to
nenux' necklac wa tolen." ;\['sil'nr Pi<'nrll."

"Of cour e." agreed th d t('cU\'(>. Anel ~rnrlE'r slnmm eI th door and
"I can l' adlly appre Inte why." tUl'n eI til key upon th frustrated

"My business today I to expose II !l('tl'rtlw. Bl'lo' \ altl'lI H lene, the
glltuntlc wlndl by two men who hav ('n \. hull'll with hnl hoxe. und baggng .
work U Imllar schem('s In London. rOI' tht'~' Wl'l'\' tn hI' mnrrl u nt a \Ittll"
Anll. 0101'(' thnn that, I pl'l1ml. e to <'hlll'ch .lllloil h('~'on(l the city limit.

(Continued from Page 2)

THE STORY OF "A ROGUE'S ROMANCE" easy solution to what would have been
a new mv tery, he handed the string
to '~fadame Mollneau~ Madame MoU­
ne8UX took the string In her hands
nnd examined them.

"These a1'e not mine," he cried.
rl'ud, then wept on up the hill on the' honestly a tribute from society. It he The Prefect was astounded. Cer-

.-false. trail. ('Quid only I am the purpose --01' ?d. talnly tbey must be {adame's pearls.
The next morning Helene Duprenay IVollere. What cour e events would Then Helene spoke.

received the Prefect of Police. take at the Chateau Duprenay he could "I had hoped that my pearl would
"Madamol elle, the license of the not conjecture, but at least they would be accepted for the missing ones and

automobile in which Picard escaped bring him near to Helene, the girl that we might be saved any further
reveals that It was owned by you." whose respect he wished to win above humlllatlon."

Helene had suspected that her visit- :til el e In life. The girl's plteou effort to hleld
or of the night before was a thief. The Count him elf Introduced M. him prompt d· Marier.~ He tepped
That he was the famous Picard had Vollere to Marler. forward to the Prefe t and said coolly.
not occurred to her, but she knew that "I know M. Vollere very well," "I believe you wUl find the pearls
men do not mask themselves for good Marler acknowledged the pre entation. In that drawer," Marler repUed to the
purposes. So when she had returned Vollere frowned. A threat seemed to laughter.
the war cross to the Cafe d'Or he had be hidden somewhere In that cool The Prefect made a motion toward
written: tolc . the drawer, then as If fearing trick·

"When you have received as noble I "M' ieur Duprenay. I feel it is my ry, nodded to Marler to open It.
a tribute from society as you have won Iduty to warn you not to Invest in Marler pulled the drawer open. There
on the field of battle we may meet M'sIeur Vollere's scheme, nor to vote lay the pearl where Vollere had hlll-
agaIn." for It." den them.

Leon Vollere wa a promoter. He I To the count's surprised question The little hotel where M. Gasnier,
lived at the fashionable Hotel Chan- he said: ''There are matters about the partner of Vollere looked atter
tlllon and through frlendshlps had which you have..not been InformecL" their bu Ine s, the next day oter-
come to know many of the members The count thanked him and a moment talned visitor,
of the cIty council. He had planned later Marler found himself face to face "I want a room next to M'sieur
Il stock investment scheme by which with Helene. She looked at him aux- Vollere' ," the tranger said and handed
a mythical Industry was to be launCh-I' lously. the cle a card reading: "M. Armand
ed, the stock to be sold among the "I recognized you by your voice- du Bol , 'Scotland Yard." Convinced,
councllmen who would reallze enor- you are the man of the mask!" the clerk gave him the room and an
mous profit, he said, when the fran- As Marl r wa about to alTer an ex· hour later after Vollere and Gasnier
chise Il'lld been passed. planation there was a scream. had left. the stranger was buslly en-

MonslellT Voller had n t through "My n c'klace Is gone," Madame gaged In laying the wires of a dlcta-
acquaintance at the Chantlllon, Count ~[olineaux cried. phone.
Duprenay, his wife and his daughter, Helen and Marler sprang to tnelr Anl1 whlle M. du Bois was thus en·
Helene. Marler' Interest In Vollere feet. Hel ne..blr.ned..tu..hlmo-he.r..-gua gagOO th6-Pr~~t paid RMtber-vtSlt-t
began one afternoon when he wan- eyes filled with tears. the Chateau Duprenay. The dartng
dered by chance through the hotel and "The fact that you were our guest robbery of Madame Mollneaux's neck­
saw him at tea with a group of la- should have prevented you committing lace could have been accomplished by
dies. Marler had no means of learn- n the-ft here," she saId. only the elusive 1.1. Picard, he told
Ing at once Vollere's purpose, but he Marier would have protested his In- Count Dupre.nay. Th career of th
knew him to be a crook, so he deter- nocence but Helene left him and went r{)!tue wa at an end. however, he as­
mined to keep an eye on hi activities. to her guest. As he stood near the sured the Count, for that very night he

So It was that several days later door to the hnll he "aw a figure qulck- planned to arr st him at an apartment
when he again paid a visit to the hotel Iy dlsapp ar between two folding nt PIn de Rivol!.
hoping to learn somethlnjl: of the pur- door which gave to the mu Ic room. Helene overheard. She had accepted
poses of Leon Vollere, Madame Mol- ~tRrler followed. He opened the door Marler' word that he had been Inno-
Ineaux had ummoned him to her. softly. cent of the Mollneaux theft; she be-

Marler admired the pearl nerklace "I hop£> M'sleur Vollere wlll return lIeved In him, so pledging her chauf-
Madame Mollneaux wore and ex- the necklace to Its owner." Marler feur to sllence, she took the car and
pressed the opinion that Plcnrd, the suggested In n low tone. Helene at sped to Paris.
celebrated thief would envy It. Madame that moment entered the room. Vol- GOOd Porquet lind his wife Marie
dep1'ecated Its true value nnd so Im- lere saw her; It wa too late to act nt fir t declined to give the anxious
pre sed was she hy rarler's monner If he had wantefl to; the other j!'uests younl( woman any Information about
that later on when she telephoned to follow d her. 'The Prefect made an their heloved larler. 'but when she
Helene Duprl'nny her nrceptance of an announcement: confessed thnt he had Information
Invitation to a reception for the next "The lights will h turned out. In that the police Intended a ralll they
evening, he asked that she he p r- the dnrkness the one having the neck- dlrerted her to the little apartment
mltted to brlng l\f. 1\1 Bois. To this 1nrl' will drop It on the tahle. When in Pia de Rival!. She drove therp
Helene and h r mother assented. thl' pl'nrl fall upon the table the ralpdly where she was r celved by

Marler was dellghtl'd. It would lIj!'hts will hI' . witched on." ,r anne Derneau ,who had taken a great
c;eem that Fat vue; to pIny Into his Qtllrkl~' thl' Pr£>fl'ct sel1.l'd the pearls. IIkln/ot ~ Mnrler'. thrM.' little 11;0rt-l'hl1-
hnnds. to give him u chnnce to win with a sweeping how, happy In thllli dren.

/
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